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NMHIrBOKYIbTYPHBIE OCOBEHHOCTU MEX3THUYECKOIO ANANOIA

B TEKCTOBOM NPOCTPAHCTBE AHUMALIMOHHOIO CEPUATIA

B JaHHOW cTaTbe paccMaTpuBaloTCA A3bIKOBble U Kyrb-
Typonoruyeckme YepTbl MEXITHUMECKOrO B3aWMOAENCTBUA
Ha npuMepe amMepuKaHCKOro aHWMaLMOHHOro cepuana
«Animaniacs». fI3blkoBad urpa Kak akTyanusupyembli
FIMHIBOCTUNMCTUYECKUI NPUEM NCCIEYETCA B KOHTEKCTE He-
OTBbEMITEMOTO KOMMOHEHTa KyNbTyphbl pasniyHbIX HapoAoB, B
TOM UMCrie aMepUKaHCKON; ONpefernaeTca ee porb B MexXHa-
LiYoHanbHON KOMMYHUKaLMW; BIABMAIOTCA DYHKLMU A3bIKO-
BOW Wrpbl, CNOcoBCTBYIOLLME AOCTUXEHWUIO aBTOPCKOW UHTEH-
LMK 1 aAeKBaTHOMY MOHUMAHWIO MHAPOPMALIMOHHOTO MOoChINa,
YTO MpeACTaBnsAeT MparMaTuyeckuii UHTEpEC He TOmnbKo B
pamMKax KynsTypbl-JOHOpa, HO U MPUHUMALOLLEN KyrBTYpbl Kak,
COOTBETCTBEHHO, KYNETYP HA3KOTO W BLICOKOTO KOHTEKCTOB.

AKTyaneHOCTb AaHHOTO UCCNefoBaHUA orpeaenserca
HeoOX0ANMOCTLIO AarnbHelLllero passuTua npobnemel WH-
TeprpeTaumn eHomeHa A3bIKOBOW WUrpkl B MPUHMMAIOLLEN
KyneType Yepes Lemnb CpeAcTB AOCTUXEHNA MparmaTnyecko-
ro acpcpekta. AsbIKoBasA urpa Kak ogHo U3 Handonee adek-
TUBHBIX CPEACTB AOCTUXEHNS aBTOPCKOW MHTEHLMM Nnonyya-
eT Bce Oorblluee pacnpocTpaHeHWe B TeKCTax pasnuyHbIX
BUOB KMHO. AHMMaLWA, ABNAACE APKUM NpeAcTaBUTenem
COBPEMEHHOTO KMHO, peLlas MHororpaHHble 3ajauu, npexae
BCEro, BOCMUTaHWA, CO34aHNA ONTUMUCTUYECKOTO HacTpoe-
Hud, 0bpasoBaHNs, oTAbIXa, DOPMUPYET U pasBUBaeT NnY-
HOCTb, HECA NPU ITOM NparMaTuyeckyto Harpysky.

B faHHON cTaTbe NpefnaraeTcs TPEXacrNeKTHbIN BEKTOP
paccMOTPEHUS S3bIKOBOW UIpbl: C OAHON CTOPOHBI, S3bIKO-
Bas Urpa Kak MMHrBOKYMNETYPHLIA (heHOMEH, AeTepPMUHM-
poBaHHbIA crieLydrnKkoi S3bIKa U KYNETYPbl, B KOTOPbIX OH
MOpOXAAETCH; C APYrOW CTOPOHbI, Kak AUCKYPCUBHBIN peye-
BO3AENCTBYIOLMA PEHOMEH C BBICOKUM MparMaTuyecknumM
MOTeHLManom, BbIXOAALMM 3a pamKku cyry6o KoMn4eckoro
BO3JEUCTBUSA Ha peLunueHTa. BaxkHbIM acrnekToM Takke
ABMNAETCA AMarnormsaups MEeXKynbsTypHOro B3auMoaei-
CTBMA B hopMaTe M KOHTEKCTE NMUHIBOKYNBTYPHOW aganTa-
LMK CeMaHTUKN peueBO3AEHCTBUS NMopoxaatoLer KymbTy-
pbl B TEKCTOBOM MPOCTPAHCTBE KYIBTYPbl MPUHUMAIOLLEN.

KnioueBble crnoBa: A3blkoBas Urpa, yHKLMK A3bIKOBON
Urpbl, MEXSTHUYECKOE B3aUMOAEWCTBIE, KyNETYpa BbICOKO-
O KOHTEKCTa, KynbTypa HUSKOTO KOHTEKCTa, JINHIBUCTUYE-
CKMe NpUeMbl CO3JaHNA KOMUYECKOTo achdekTa, nparmaTi-
Yecknin adhpekT.
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LINGUISTIC AND CULTURAL PECULIARITIES OF INTERETHNIC DIALOGUE

IN THE TEXT OF AN ANIMATED TELEVISION SERIES

The paper focuses on considering linguistic and cultural
aspects of interethnic dialogue functioning in the text of an
animated television series from theoretical standpoint. The
empiric data is based on the American animated comedy
musical television series “Animaniacs”. We make an attempt
at defining wordplay as an essential component of different
cultures and advocate its role in structuring interethnic
communication. The wordplay functional peculiarities are
specified as contributing to the achievement of the author’s
intention which is pragmatically relevant for both the
cultures by way of adapting it in the receiving culture.

The relevance of the study lies in the need to carry
out further research of the problem of the wordplay
interpretation in the receiving culture by applying means
of enhancing the pragmatic effect. Wordplay as one of the
most effective means of achieving the author’s intention
is becoming increasingly common in the texts of films of
various types. Animated comedies being one of the brightest
representatives of contemporary cinema are aimed to tackle
multifaceted challenges of upbringing, education, creation
of spirit optimism. Being pragmatically saturated animated
comedies build and develop viewer's personality.

The given article is based on a three-pronged
approach to the study of wordplay: it is considered to
be a linguistic and cultural phenomenon determined by
peculiarities of the language and culture in which it is
created, on the other hand, it is regarded as a discursive
phenomenon with high pragmatic potential which goes
beyond the scope of comic impact on the recipient.
Thirdly, it contributes to the communicative success in
bridging distance between the actors of intercultural
dialogue be making clear and transparent the intentional
and emotional charge of the information to be put across
from the giver to the receiver.

Key words: wordplay, wordplay functional features,
culture of high context, culture of low context, interethnic
communication, linguistic devices of creating humorous
effect, pragmatic effect.
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OyHKUMOHarnbHbIE CBOWCTBA A3LIKOBOW WIpbl Kak
OfHOI 13 POPM SA3BIKOBOrO TBOpYECTBa CnocobCTBY-
toT BecnpepbiBHOMY oboralleHunto A3bika. PasnuyHble
cpefcTBa MaccoBoW MHpopMaLmK, Tene- 1 paguone-
pefayn, Xy4oXeCTBEeHHbIe U aHUMaLOoHHbIe PUnbMbl
JocTuratoT nparMaTtuyeckoro addekra nocpescTsoM
NMPUMEHEHNA B CBOWX TeKCTax A3bIKOBOW Mrpbl. HA3bl-
KoBas urpa, BbICTynas BaXKHbIM KOMMOHEHTOM KyMb-
TYpbl pas3nuyHbIX HAapOA0B 1 0brnagas LUMPOKUM npar-
MaTW4eckuM MOTEeHLUWanoM, B HaCTOAWMUA MOMEHT
Bbl3bIBAET MOBLILLEHHLIA UHTEPEC NPOodecCMOHarnoB
pasnuyHbiX chep 1 obracTel, kak ¢ Hay4HO-Teope-
TUYECKON TOYKM 3peHns (pnnonoru, s3bikoBefbl, co-
LMororu), Tak U ¢ TOYKW 3peHUsi ee UCMonb3oBaHus
(nonuTuyeckne AeaTenu, TeMNeBU3UOHHbIE W pagn-
oBeAyluMe) B TEKCTOBOM MPOCTPAHCTBE PasfUYHbIX
MHCTUTYLMOHAIbHbIX TUMOB AUCKypCa.

OTnUYUTENbHBEIMU MPU3HaAKaMKU S3bIKOBOW MWIpb,
no MHeHuo U.B. CTenaHoBOW, ABNSAETCA «pearnusa-
Lins TBOPYECKOro NoTeHLUmMana a3blkoBOW MUYHOCTH 1
ee A3bIKOBOW KOMMETEHLMM, YTO NPOSIBNAETCH B CO-
3HaTeNbHOM HapyLUeHUU HOPMAaTUBHBLIX OTHOLLEHUN
B CUCTEMe fA3blKa, a TakkKe yCTaHOBKa Ha JOCTuXe-
HWe onpefeneHHoro CTUIINCTUYECKOrOo (3CTETUYECKO-
ro, KOMUYECKOro) n nparmMatudeckoro acpdekrar [3].
B HacToslee BpemMs BHUMaHWE NIMHIBUCTOB cocpe-
JOTOYEHO Ha PeHOMEeHe A3LIKOBOW Urpbl, KOTOPLIW
XapaKkTepusyeTcs psgoM 0CoBeHHOCTeN, CBSA3aHHbIX
C NPOMCXOASALLMMU B COBPEMEHHOM 06LLecTBE COL-
anbHLIMK NpoLeccaMu, TakuMK Kak nnbepanvaauus
CO3HaHWS W CTPEMIIeHNe YeroBeKa K aBTOHOMHOCTM.
H.C. KabbinkmHa n M.B. KameHckuii nog4epkuBator,
YTO BhllLeyKa3aHHble MPOLEecChl ABMAAIOTCS NpUYn-
HOW paclumpeHns yHKLUMOHaNbHOW HanpaBrneHHo-
CTU 3bIKOBOW Urpbl U €& BbIXOAa 3a paMKu co3gaHns
KoMudeckoro adpdekTta. B yacTHocTU, coBpeMeHHas
KOMMYHUKaLMsi XapaKTepusyeTcs WCNorib3oBaHWeM
A3bIKOBOW Mrpbl Kak LieneHanpaBreHHoro BAWSAHKUS
Ha NoAco3HaHue agpecata B Liensx JOCTUXKEeHWS aB-
TOPCKUX MHTEHLWIA, a Takke y4OBNeTBOPEHUs paga
LPYrMx KOMMYHWKaTUBHLIX MoTpeGHocTei [2]. Mpu
3TOM HepelleHHOW ocTaeTcA npobrnema nepeHoca
3¢ppeKTOB, CBOWCTBEHHEIX A3LIKOBOW Urpe, ¢ O4HOro
A3blka Ha gpyroi. [aHHaa npobnema obycrnosneHa
He TOMbKO A3bIKOBBIM paszHoobpasnemM, HO W Kynb-
TYPHBIMA OCOBEHHOCTAMMW HapPOAO0B, Y4YacCTBYHOLLUX
B KOMMYHWKaTMBHOM B3aumogeicTsuun. [nobanb-
Hble MepemeHbl B 06LLecTBe, coLUManbHbIA 3akas u
pacnpocTpaHeHne HOBbIX TEXHOMOMUA MPUBOAAT K
MOCTOSAHHBEIM W3MEHEHWUSM LieNIeBOr0  KOMMOHeHTa
S3bIKOBOW Urpbl Kak cpefcTBa co3faHus nparmartu-
yeckoro apdpekTa.

KynbTypa MeX3THWYECKOro COTpyAHUYecTBa Npo-
SABNSAETCA B ONpefeneHHbIX B3auMOCBA3SAX U B3aWMOo-
OTHOLLIEHWSX, KOrfa NIoAN pasHbelX HalMoHanbHoCTeN
0obMeHMBaroTCA LIEHHOCTAMU, OMbITOM, YyBCTBaMM.
B npouecce MexX3THWYeCKOro COTPyAHUYECTBa He-
06X0AMMO  y4WTBIBaTE MNcKxororndeckne ocobeH-
HOCTW KOMMYHUWKaHTOB, @ TalkKe COLMOKYNETYPHbIE

dpakTopbl U YCrOBUS, XapakTepHble 4na obLecTsa,
B KOTOPOM OHUW (PYHKLMOHMPYIOT. MccrnefoBaTtenu
A. Mapcuga-Kapbornenn n B. Paid3uHr B cBOeil cTaThbe
«KynbTypa ¥ KOMMYHUKaLMSA» NogyepKuBaroT nps-
MYIO 3aBUCUMOCTb MEXAY 3HaHUSAMU O KyrbType u
KOMMYHUKaLneii: Yem BbllLe YPOBEHb 3HaHWIA y4acT-
HWKa KOMMYHWKaLUKU O KynbType ero cobecefHuka,
TeM achdeKkTUBHee npoLecc kKoMMyHUKauuu [4]. Ons
YCMELLHOro MEeX3THUYEeCcKoro Aguanora Heobxoaumo
MOHWMaTb LEHHOCTHble opueHTauuu obllecTBa ”
cneunduKky KynsTypbl NpefcTaBuTenell pasnuyHbIX
HaluoHaneHocTen. BaxHo He Tonbko BRafeTb Teo-
peTu4eckuMK 3HaHusMKM 06 ocHoBax W MpuHUMMax
MEXKYNBTYPHOW KOMMYHUKALWUWU, HO U YMETb UCMOSb-
30BaTb MX Ha MpaKTUKe, BEPHO WHTEpMnpeTUpoBaTh
KOMMYHUKaTUBHYIO 3afyMKy roBopsiLlero [5].

B Hallei paboTe Mbl uccneayeM A3blKOBYHO Urpy
Ha npuMepe aMepuKaHCKOro aHMMaLMOHHOro cepu-
ana “Animaniacs’. Mbl UHTeprpeTUpyemM S3bIKOBYHO
Urpy Kak cO3HaTenbHOe HapylueHue $3blKOBbIX U
peyeBbIX HOpM, COMpoBOXAaroLleecs opMupoBa-
HWEeM KOMWYECKUX 3Ha4YeHWA U HauefeHHoe Ha pe-
anu3auuilo KOHKPETHLIX KOMMYHWUKaTUBHO-MparmaTu-
YecKkux pesynbratoB. [lpuBedeHHOe onpegeneHve
aKTyaribHO KaK [Afs BbICOKOKOHTEKCTHBIX KYmbTyp
(ocHoBoMonaratolee 3HadeHWe uMmetoT Bo3bygu-
TenM KOMMYHWKATWBHOIO akTa, a BTOPOCTEMEeHHYo
BaXHOCTb UMEET ero cofepxaHue), Tak U Ana HU3-
KOKOHTEKCTHbIX KynbTyp (BaXHEWLLYHo ponb urpaet
06beKTUBHOE cofepaHne KOMMYHUKaTUBHOMO akTa
W BTOPOCTEMNEHHYI — €ro KOHTEKCT) Kymbryp. Tak,
A3bIKOBas Urpa JofmxHa ObiTb NONHOCTBIO NepefaHa
B MPUHMUMAIOLLEM A3bIKE, He TepAs JaHHbIX Ka4ecTB.
OpHako B CBA3M C KYNBTYPHBIMUA U A3bIKOBBIMW pas-
NMYMAMU faHHas 3afjava He Bcerja sABMSeTcH pe-
waemMol. JIMHIBOKYNETYpHaa apantauus CpepcTs
nepefadvun A3bIKOBON UIPbl TEMU Ke S3bIKOBLIMU NPK-
emMamu ObIBaeT CIOXHOW B CUMY TOrO, YTO KyMbTyp-
Hble peanuu, KoTopble Heobxo4MMO NepefaTthb, MOTyT
MPOCTO OTCYTCTBOBATb B UHTEPMNPETNPYEMOM S3bIKE.
C. BnaxoB u C. ®nopuH B kHure «Henepesogumoe
B MepeBOAe» roBOPSAT O TOM, YTO «ByKBanbHOro ne-
peBoja (T.e. nepefadn He TONbKO COfEpPXaHus, HO
n opmbl) Mpu nepeBofde A3LIKOBOW Urpbl MOXHO
[06UTBCA cKopee B BUAE UCKIIOMEHWS; KaKk MpaBu-
no xe, 3pecb He obxoguTcs 6e3 noTepb. Peluenne
BOMpPOCa, YeM KepTBOBaTb. NepefaTb COAepKaHue,
OTKa3aBLUWCb OT Wrpbl CMOB, WM & COXpaHUTb
Urpy CroB 3a CYeT 3aMeHbl obpasa, OTKIOHeHMWSA
OT TOYHOrO 3HaYeHWs, 3aTyLUEBKN ULENHOro CMbIC-
na, cocpefoToMMTBECH TOMBKO Ha Urpe, MOMHOCTbIo
abcTparvpoBaBLUMCL OT COfdepXaHWs, 3aBUCUT OT
psfa Npefnochisiok, HO B NEPBYIO 04epedb OT Tpe-
6oBaHW KOHTeKCTa, rMaBHbIM 06pasoM LUMPOKOro
KOHTEKCTa, a HepeAKo W BCEro NpousBefeHus B Le-
nom. U yxe Ha BTOPOM MeCTe y4uTbiBaTb A3bIKOBbIE
BO3MOXHOCTU NepeBofsLIero A3blka Mo CpaBHEHMIO
C UCXOAHBIM A3BIKOM W NeKCUYeckne AaHHble cammux
efuHuLy [1]. Takum obpasom, ecrim A3biKoBasi urpa
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B MHTEPMNPETUPYEMOM SA3bIKe SBMSAETCH OCO3HAHHbLIM
HapyLleHWeM A3bIKOBbIX HOPM, T4e OHa COXpaHs-
€T KOMUYECKUA CMBICH W LOCTUraeT onpegeneHHbIX
KOMMYHUKaTUBHO-NparmMaTuyecknx Lienew, npu sTom
TNIMHIBUCTUYECKNE CPefCTBa CO3A4aHUSA S3bIKOBOW
Urpbl COXpaHeHbl, TO MOXHO roBopUTb 06 ycrneLLHow
WHTepnpeTaLnmn S3b6IKoBOW Urpbl.

Tak, Mbl BblAeNseM ABa OCHOBHbIX MpUHUWNA, B
COOTBETCTBMMU C KOTOPLIMU CrefyeT UHTEPnpeTUpo-
BaTb CPeACTBa CO34aHNs A3bIKOBOW Urpbl:

1. CoxpaHute ¢opMy NUHIBUCTUYECKOrO cpef-

CTBa CO34aHNs A3bIKOBOW Urpb;

2. CoxpaHWTb KOMWYECKW CMbICr W onpege-
NeHHble nparmatudeckne yHKLWU A3bIKOBO
Urpbi.

[aHHble NPUHLMNBI XapakTepHbl AN KynbsTyp Bbl-
COKOrO U HW3KOTrO KOHTEKCTA, T.K. B TEKCTE aHuMaumm
rpaHvLbl, pasnuyarolue 3TM gBa TWMa KOHTEKCTa
cTupatotca. OCHOBHOW ynop MPUXOAUTCA Ha KOH-
TeKCT caMoro npowvasegeHuns. MNMpuHaanexHocTb xe
peuunueHTa, Ha KOTOPOro HanpasfieH TOT UMK UHOW
KOHTEKCT C WCMOfb30BaHNEM S3bIKOBOW WIpbl, BMMW-
SieT Ha caMo BOCMpUATUE KOMUYecKoro acpdpekta u
Ha mparMaTu4eckoe MpUHATUE Mpou3BeAeHus. 3To
MPOWUCXOAUT B CUIY TOMO, YTO PasfiMyns B KyrbTypax
HanpsAMYyto BIIMSAIOT Ha BOCMPUATUE LEACTBUTENBHO-
CTW, B TOM YUCMe U B TEKCTE aHUMaLmu.

BoT noyemy npu uHTepnpeTauun uccneposare-
10 HeoBX0AMMO 3HaTb aBTOPCTBO A3bIKOBOW MIpbl 1
NpPeAbICTOPUI0 ee BO3HWKHOBEHNS.

B HacTosilem wccnefoBaHUW BCe A3bIKOBbIE
CpeAcTBa JOCTUXEHUS Komuyeckoro adpdekra bbinu
pasferneHbl Ha MOMHOCTBLIO WMHTeprpeTupyemble
aHanorMyHbIMM SA3bLIKOBEIMUA CpPeAcTBaMKu, He WH-
TepnpeTupyeMble U WHTEPrpeTUpyeMble YCIOBHO,
Tak Kak ycrneluHas peanu3auus nparmaruyeckux
PYHKLMIA A3LIKOBOW UrPbl 3aBUCUT OT (POHOBLIX 3Ha-
HWIA peuunueHTa (ecnu TakoBble 3HAHUSA UMEIOTCS,
TO nparmatudeckuii adpdpekT ycnelueH). KoMMyHu-
KaTWBHO-MNparMaTuydecknini apeKT A3bIKOBOWA Urphbl
JeTepMUHMPOBaH ee peyeBbiMU dyHKUMAMKU. [Ons
afleKBaTHOW WHTeprnpeTauuy aBTOPCKOW MHTEHLMK
W nepepayu nparmMatuydeckoro acpdpekta Heobxogm-
MO MOHWMaHWE OCHOBHbIX (DYHKLMIA A3bIKOBOW UIpbl
aHUMauunoHHoro cepuwana “Animaniacs”, a Takke
paccMOTpeHWe A3blka nepefayn faHHbIX YHKUMA.
WTaK, OCHOBHbIMW MparMaTuyeckuMn YHKLUSMA
A3LIKOBOW Urpbl B “Animaniacs” ABnsrOTCS:

1. AKkcnpeccuBHaa yHKUMA. JaHHaa yHKUUS
nposerseTcsd B uccnegyemom cepuane B 100 % cny-
YaeB VCNoNb30BaHMWSA A3bIKOBOW UIpkl, YTO CBA3AHO C
camMuM xapakTepom peHoMeHa A3bIKOBON UIpbl, 3KC-
npeccuBHoi no ceoel npupoge. lMNMonHasa nepegava
3KCMPECCUMBHOCTU @aHanorMyYHbIM1 S3bIKOBbIMU Cpes-
CTBaMMW BO3MOXHa B Criydae HebomnbLUMX A3bIKOBbLIX
TpaHcdopmauuid. Tak, HanpuMep:

1) — Stay away from the window. I've been tailed.

2) — Oh, that sounds painful (77a «This Pun for
Hires).

1) — Hepxumeck nodanbuie om okHa. 3a MHoU

xeocm.

2) — A c eudy mak u He ckaxeuwb!

CnoBo tail B aHrmMUMACcKOM A3blke UMEET HECKOmMb-
KO 3Ha4YeHWi, KOTopble OTHOCATCH K pasHbIM YacTaM
peun (cyL. “xBocT”;, rn. “oTpybaTb XBOCT; cneauTs’).
®pa3sa I've been tailed (gocn. “mHe oTpybunu xBocT”)
nepeBoguTCA Kak “3a MHOW xBocT”. [Npu nepesoge
ucrornb3yeTca npuveM 3ameHbl 4Yactu pedn. Ppa-
3a Oh, that sounds painful (gocn. “O, aTo 3By4uT
OOmbHO") MHTEPMPETUPYETCA Kak “a ¢ BUZYy Tak U He
ckaxellb”. B gaHHOM crydae npoucxoguT TpaHc-
dopmMauua Bcero npeanoxeHus. B npusefeHHoM
npuMepe LOCMOBHbIA NepeBof hparMeHTa cepuana
6bIn OMyLUeH C Lemnbio nepefaqnt 3KCrpecCUBHOCTU
1 koMudeckoro adpdpekTa. Kanambyp A3bIKOBOW Urphbl
npu AaHHOM MepeBoje COXpaHAeTCs.

Tak, npvBegem eLle npumMep:

1) — What are you waiting for?

2)—Atip.
1) — Floss every day! Now go away (92b «Bully for
Skippy»).

1) — Yeeo mbi x0euib?

2) — Yaesnix.

1) — Yucmu 3y6bi kaxdbili OeHb! A meneppb npo-

sanusati!

B ykasaHHOM Bhbllle MpuMepe 3KCrpeccUBHas
PyHKUMS JoCcTUraeTcsl MOCPEACTBOM MCMONb30BaHNS
kanambypa. CyllecTBuUTensHoOe tip MOXeT nepeBo-
OUTbCA KaK «feHbr1, BblaBaeMble 06cryxuBaroLLe-
My MepcoHany roCTUHWL, PecTOpaHoB W T. M. CBepX
nraTel MO CHETY», HO B A@HHOM Cry4yae npuMeHseTcs
B IpYroM 3Ha4eHuu (“coBeT, noackaska”), obbirpeiBas,
Takum obpasom, obpalleHHyto K Hel npockdy. MMpu
[OCIIOBHOM MepeBofe NPOWUCXOAUT MoTeps KoMude-
cKkoro achdperTa A3LIKOBOW Mrpbl, T. K. B PYCCKOM SA3blKe
y CINoBa YaeBble HET aHaNorM4YHOro 3Ha4eHUs “COBeET,
noackaska’. Mel npegnaraem nepeBecTy AaHHYH0 KOH-
CTPYyKUUIO crnegyroLmm obpasom:

— UYmo ewje mebe HyxHO?

— BosHagpaxdeHue.

— ObuweHue co MHol yxe Hazspada!

Mpu TakoMm MepeBofe MPOUCXOAUT MepPeHoC 3Ha-
YeHus cnoea “BosHarpaxgeHue” (MatepuarnbHas Ha-
rpaga — obLeHve Kak Harpaga). JaHHas TpaHcdop-
MaLusi COXPaHsieT 3KCMPECCUBHOCTb W KOMWUYECKMIA
ahekT.

Mepegava aKcnpeccuBHOCTU 6e3  A3LIKOBBIX
TpaHcopMaLmii Yepes Bonee nNpocTble A3bIKOBbIE
cpefcTBa NpefCcTaBnseTcs BNosiHe BO3MOXHOW. Ha-
npumMep:

— What does the word «procrastinationy mean?

— 'l tell you tomorrow (16a “Chalkboard Bungle”).

— Ymo 3Ha4um c/1080 «poKpacmuHayusa»?

— A pacckaxy mebe 3asmpa.

B AaHHOM npumepe MPOHUSA 3aKioyaeTcs B 3Ha-
YeHWU crnoBa «MNpOKpacTUHaLMUS» U B TOM, 4TO re-
POUHA OTKNaAblBaeT CBON OTBET Ha MOCTaBIEHHbIA
BOMPOC Ha cneaywwuii geHb. [pegcTtaBrneHHbIN
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NepeBOoA NOMHOCTLIO NepefaeT 3amblCer aBTOpOB aHu-
MaLu, TaK Kak JaHHas dpasa UMeeT 9KCpEeCCUBHO-U-
POHUYECKOe BO3LENCTBUE U B PYCCKOM SA3bIKE.

B uccrnegyemoM MaTepurane Mbl Takxke Bblgenunu
YCITOBHO WHTeprpeTUpyeMble A3bIKOBblE CpeAcTBa.
Tak, Hanpumep:

“The Warners and the Beanstalk” (51a “The
Warners and the Beanstalk”).

“YopHepbi u 60608b1l cmebens”.

B AaHHOM npumMepe WCMOMb3yeTcs anno3ns K
ckaske “Jack and the Beanstalk” (“Ixek n 6060BLIN
cTebeny’). Mpu nepeBoge anso3na COXPaHSETCH.
OpHako ycrewHoe BO3AENUCTBUE  SKCMPECCUBHON
PYHKLMUN A3BLIKOBOW WUrPbl 3aBUCUT OT DOHOBBIX 3Ha-
HWA peLunueHTa, TakuM o6pasoM ecrin 3puTento 3Ha-
Koma ckaska, obbirpeiBaemasi B anu3oje, TO aKCrpec-
cvBHasi PyHKLMSA A3LIKOBOW Urpbl OyeT yCneLLIHON.

Tak, n3 450 nccrnegyeMblX KOHTEKCTOB 3KCMpec-
CUBHYIO (OYHKLMIO MOMHOCTBLIO BO3MOXHO MnepefaTb
TEMM XKe A3LIKOBBIMU cpeAcTBamMu B 58 % cnydasax
(262 koHTekcTa). B 30 % cny4vaeB (132 KoHTekcTa)
NPoOUCXoAUT 3aMeHa A3bIKOBbIX cpeactB. B 12 %
crny4vaeB (56 KOHTEKCTOB) nepefada AaHHOW OyHK-
LiM BO3MOXHA YCIOBHO.

2. PasBnekatenbHas. Pa3BrekartencHas yHK-
Lna A3bIKOBOW Urpbl B “Animaniacs” npefcraBneHa
[JOCTaTouHO SpKo. Tak, faHHas yHKUMS MposBs-
etca B 94,22% criy4aeB UCMONb30BaHUA A3bIKOBOWA
urpbl (424 koHTekceTa). OTa PyHKUMA B uccregyeMoMm
MaTepuane XapakTepusyetcs CTpemSleHnem pas-
Brieyb ceba n cobecefHuka, Bel3BaTb CMEX U MOMO-
XuTenbHoe Kk cebe OTHOLLEHWE.

1) - I think | can see into the future.

2) - Into the future? When did it start?

1) - Next Monday (23a “Be careful what you eat”).

1) - 4 dymaio, ymo moay cmompemse & bydyujee.

2) - B 6ydyujee? Koada amo Hayanocb?

1) - B cnedyrowjuti noHedenbHUK.

3peck passriekarenbHas YHKUMA peanusyetcs
Yepes kanambyp. [Insa Toro, 4Tobbl paccMeLnTb 3pu-
Tens, aBTOP MCMOMb3YEeT UIPY CIOB, T.€. repoi eLle
He BMAWT ByayLUuero, HO yXe 3HaeT, YTO C HUM Cny-
4YWTCA B criegytolnii noHeaenbHUK. Mpu nepesoge
Ha PYCCKWIA A3bIK pasBrekaTenbHas PyHKUWSA coxpa-
HAeTcs, T.K. kanambyp B 4aHHOM criydae MoCTpoOeH
Ha NPsSMOM 3Ha4€HWU CroB, KOTOPbIE COBMAagaroT co
3HaYeHMeM B aHITIMACKOM W PYCCKOM SA3bIKaX.

1) - How do you stay together?

2) - We use rubber bands (5a “Taming of the
Screwy’).

1) — Kak sam ydaemcs ocmaeambcs amecme?

2) — Mbi ucrionb3yem pesuHoeyto neHmy.

B gaHHOM npumepe aBTOp Ucnonb3yeT Kanambyp
Ans obbirpeiBaHusa Bonpoca. Korga y peuunuerTa
cnpawwsatot. ‘Kak BaM yaaeTca ocTaBaTbCcsd BMe-
cTe?”, aBTop OBLIrpLIBAET BOMPOC U repoil oTBEYaET
“Mel Mcnomnb3yem pesnHoByto NeHTy”. Takum obpa-
30M, BOMPOC MOHUMAETCA B NPSAMOM CMbICIe BMECTO
nepeHocHoro. B faHHOM NpuMepe pasBrnekarenbHas

PYHKLMS TaKKe coxpaHsaeTcs, T.K. NepeBos ¢ NpsiMo-
ro 3Ha4YeHWs Ha NEPEHOCHBIA YMECTEH U B PYCCKOM
A3bIKE.

OpHako BCTpevarTcs parMeHThl, rge npouc-
XOLWT 3aMeHa CPeAcCTB CO3f4aHWUs A3bIKOBOW Mrpbl
C Lenblo peanusaumu passriekatenbHOn yHKLUK.
Hanpumep:

1) - Dresses would be Dot’s department.

2) - I'm introducing a new fall line.

1) - Polka dot?

2) - If you insist (maHyyemnonbky) (10a “King
Yakko”).

1) — O6myHOUposaHue - smo no Yacmu Jom.

2) - A npedcmaensio Ho8yHo OCEHHION KOMNEeKUU!O.

1) — Odexda e eopowiek?

2) — Ecnu ebl Hacmausaeme.

[HelicTBMe AaHHOMO 3nu3oga NpoMCXoAuT B BOOO-
paxaeMoM koporescTBe. OfgHOW U3 repouHs — [oT
- nopyyeHo “ofeTb” apmuto. Korga oHa B BOOAYLLEB-
FIEeHWN BCKPUKWBAET, YTO CO34aCT HOBYIO OCEHHION
Konmekuuto, ee cnpaluuatoT, OyAeT fn 310 oAexaa
B ropoluek. [1oT HauMHaeT TaHUeBaTb, HeNpPaBuibHO
WHTepnpeTupys 3HadeHune dpasbl polkadot, KoTopas
B JaHHOM KOHTEKCTe UMeeT ABa 3HadyeHus (“y3op B
ropoLuek; ctaHuyem noneky, JoTt?”). JoT cnpawwusa-
toT 06 ofgexze, B TO BPeMsi Kak oHa BOCMPUHWMAET
dpasy Kak nmpocbby cTaHuUeBaTb. F3blkoBas urpa
npyu Takom nepeBofe TepseTcs U KOMUYecKuid ad-
dekT HemoHATeH. [na coxpaHeHWa paserekarterb-
HOW byHKLUMU Mbl Npeanaraem cnejyrowmin nepesog
LaHHOW KOHCTpPYKLUK:

1) - ObmyHOuUposarHuem 3alimemcs Jom.

2) - A npedcmaensto nonbckull cmunb.

1) - A nonbKy cmaHUyeuwb?

2) - Ecnu ebl Hacmausaeme.

B TakoMm BapuaHTe mepeBoja pasBrekareribHas
PYHKLMS coXpaHsaeTes, O4HaKo Kanambyp A3bIKOBOI
Urpbl TepsieTcs.

B “Animaniacs” paseriekaTenbHylo dyHKLUMIO A3bl-
KOBOW MUrpbl MOXHO NepeAaTb TEMMW Xe npuemamMu B
54 % cnyyaeB (228 koHTekcToB). B 35 % cryyaeB
(147 KOHTEKCTOB) MPOUCXOAUT 3aMeHa SA3blIKOBbIX
CPeACTB CO3AaHUA A3bIKOBOW UIPbl C LIENbIO peanu-
3aUuK pasBnekaTenbHol dyHKUMKU. B 11 % cnyyaes
(49 KOHTEKCTOB) ycnellHas peanus3ayus pasreka-
TeNbHON PYHKUMK A3bIKOBOW urpel B “Animaniacs”
ABMNSAETCH YCIIOBHOW.

3. 4sbikoTBopueckas. [aHHas dyHKUMA B
“‘Animaniacs” npegctaerneHa B 23,56 % cnyvaes
(106 KoHTekcToB). CpencrBa coszfaHusa A3bIKOBOW
Urpbl peanusyet A3bIKOTBOpYECKyto hyHKLUIO Yepes
pasBUTUE MbILLNIEHUS U A3bIKA.

Mr. Tator, I've got a punishment that’s fair, just,
and clever — or maybe just fairly clever (10a “King
Yakko”).

MucTtep TaTop, Y MeHs eCTb HakasaHue, KoTopoe
[OCTaToOMHO YeCTHOe U cnpaBegnmeoe. [ymato, oHO
noaonAeET.
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#A3blkoBas urpa B AaHHOM criydae NnocTpoeHa Ha
MHOrosHa4HocTu cnosa just (“cnpaBennueo; Gesyc-
TNIOBHO”), 1 croBax fair (“decTHbIn”), fairly (“o6bekTuB-
Ho"). B npuBegeHHOM nepeBofe NPOUCXOAUT MonHas
TpaHcdopMaumsa A3bIKOBbIX efuHuLl.  [ocrnosBHO
fJaHHas KOHCTPYKUUS MepeBOAWUTCS CreayrowumM
obpasoM: “Muctep TaTop, y MEHSA €CTb HakasaHwue,
KOTOpOe YeCTHOe, 3acilyXeHHOe U YMHOe WUnu, Mo-
XeT ObITb, NPoCTO ABHO yMHoe”. pu nepegave Ha
PYCCKUI 53bIK Kanambyp A3bIKOBOW Urpbl TEPSAETCS.

A3blkoTBOpYECKYO  (PYHKUUIO  SA3LIKOBOW  Urpbl
MOXHO MepefaTb TeMu Xe npuemamu B 23 % cny-
yaeB (24 koHTekcta). B 70 % crny4vaeB (74 KOHTek-
CTa) NPOUCXOLUT 3aMeHa S3bIKOBbIX CPeACTB co3ga-
HWS A3BIKOBOW WUrpbl C LEMbo peanusauuun LaHHowH
yHKUMK. B 7 % crniydaeB (8 KOHTEKCTOB) ycneluHas
peanusauus SA3bIKOTBOPYECKOW (DYHKLMKU A3bIKOBOWA
urpel B “Animaniacs” SBNAETCS YCIOBHOW.

4. OueHouHaa dyHKUua. OUEHOYHOCTb B UC-
criefyemMoM Martepuarne BbipaxaeTcs npu onucaHum
OTHOCUTEMbHO YCTOWYMBLIX MO3UTUBHBLIX UMK Hera-
TUBHbBIX XapakTepucTUK Yeroseka, MpegmeTa Wu
asnenuns. [JaHHaa dyHkuma B “Animaniacs’ npej-
CTaBreHa ¢ oTpuuaTernbHOn oueHKoi (-) B 14,22 %
crny4aeB (64 KoHTeKcTa).

- You wouldnt understand it, dumb, Simple-
minded girl (17a «Roll over, Beethoveny»)

- Tbi 6bl He NoHsna amo, anynas, HausHas Oee-
YOHKa.

B npeacrtaBneHHoM Bblle MpuMepe oTpuua-
TenbHas OLeHKa SpKO BblpaXaeTcs MocpeAcTBOM
npunaratenbHblX ¢ HeraTUBHOW KOHHOoTaumeln dumb
(rmynbii), simple-minded(HauBHbI).

C nonoXuTenbHOW OLEHKOW AaHHas dyHKUMA
A3LIKOBOW Urpbl B “Animaniacs” BcTpeyvaeTcs B 2,44 %
cny4aeB (11 KOHTEKCTOB).

- The garage sale. That’s the best garage I've ever
seen (12a “Garage Sale of the Century”)

- FapaxHas pacnpodaxa. Omo nAydqwul 2apax,
Komopnbill 1 Koeda-nubo suden.

3hecbk OUeHOYHas YHKLWUA Takke peanuayeT-
cA Yepes runepbony, NOCPeACTBOM KOTOPOW repoi
MynbeTUIbMa MOKasblBaeT CBOE MOMOXWUTENbHOe
OTHOLLUEHMe (“NMyuLLniA rapad, KOTOpEIiA s Korga-nubo
Bugen’).

B “Animaniacs” OUEHOYHY0 YHKLUMIO C OTpu-
LaTenbHOW KOHHOTaLMel MOXHO nepefaTb Temu
Xe npuemamu B 83 % criydaeB (53 KOHTeKcTa).
B 17 % cnyyaeB (11 KOHTEKCTOB) NPOUCXOAUT 3ame-
Ha A3bIKOBLIX CPEACTB CO34aHWUsS A3LIKOBOW Urphbl C
Luenbto peanusaumn faHHon dyHKUuKU. OLeHOYHYIo
PYHKLMIO € MONOXUTENBbHON KOHHOTaUMen MOXHO
nepegatb Temu xe cpeactBamu B 50 % cryyaes
(6 koHTekcTOB). Takoe e YMCIo KOHTEKCTOB Obino
BBISIBNIEHO C 3aMEHOW SA3bIKOBbIX CPEACTB B LENAX
COXpaHeHWs1 OLEHOYHON PYHKLUW C MOMOXUTENBHOM
KoHHoTauuel (50 % - 6 KOHTEKCTOB).

5. MackupoBouHasa. MackupoBoyHas yHKLUMA
B “Animaniacs” No3BONSET «3aMackupoBaTb» cOo00-
LieHne n Briarogaps 3TOMY BbIpasuTb T€ CMbICHbI,

0 KOTOpPLIX “He MPUHATO roBopuTs’. JaHHas dyHKuua
B “Animaniacs” npegctasneHa B 9,11 % cny4aes (41
KOHTEKCT).

“Paviov’s mice”

“Mbiwu MNasnosa”

B gaHHOM npumepe B Ha3BaHWW OQHOMO U3 3Mu-
3040B NepBOro Ce3oHa cepuana ucnonb3yercsa asn-
no3na K onelTam, NpoBoAWMBIM Hag cobakamu,
pycckum ydeHsim W. . TNaBnoBbIM. MackupoBoyHas
PYHKLMS B fAHHOM KOHTEKCTe yCMeLlHO peanvayeT-
CA U B PYCCKOM SA3blKe T.K. A3bIKOBblE €4WNHULEI MMe-
FOT TOXeE 3HaYeHue.

B “Animaniacs” MackupoBOYHYIO PYHKLUIO SA3bl-
KOBOW Urpbl MOXHO Mepefarb TeMU e npueMamu
B 5 % cnyyaeB (2 koHTekcTa). B 60 % cnyyvaeB (25
KOHTEKCTOB) MPOUCXOAUT 3aMeHa A3bIKOBLIX CPEACTB
CO3/aHNs A3bIKOBOW Urpbl C LIENbIo peanusauum ma-
CKUpoBoYHOW yHKUMK. B 35 % cnyvaeB (14 Kok-
TEKCTOB) YchellHasa peanu3auus MackUpOBOYHON
PYHKLUMMN A3bIKOBOW Urpbl B “Animaniacs” senserca
YCIMOBHOM.

6. ®yHKuMA yOOBNETBOPEHUSA arpeccUBHO-
ctn. OyHKUMSA YAOBMNETBOPEHWUS arpeccUBHOCTU B
“Animaniacs” 3aknto4aetcs B 06bIrpbIBaHNM COB 1
JeiCcTBUIA nepcoHaxeW, OTpuLaTernbHO BIUAIOLLUX
Ha rMaBHbIX repoeB COrMacHoO WX MHeHuto. [aHHas
pyHKUMA B “Animaniacs” npefctasrneHa B 2,22 %
cnydaeB (10 KOHTEKCTOB).

1) - Please, get off me. | am the dictator!

2) - O.k, Dick, oris it Mr. Tator? (10a “King
Yakko”).

1) — Ocmasbme MeHs & rokoe. 5 dukmamop!

2) — Xopowio, fjuk, unu npocmo mucmep Tamop?

B npvBegeHHOM MpuvMepe nepcoHax 4eMOHCTpU-
PYET CBOE HeraTMBHOE OTHOLLEHMWE K reposiM crioBa-
Mu Please, get off me. | am the dictator! (“OcTaBsre
MeHs B nokoe. A aukratop”). Ha aTu crioBa repou
otBevatoT O.k., Dick, or is it Mr. Tator? (“XopoLuo,
Ovk, unu npocto Muctep Tatop”). 3neck repoun obbI-
rpeiBatoT crioso dictator, BocnpuHMMas ero kak umsa
cobcTtBeHHoe Dick Tator. dyHKUMS y0BNETBOPEHUSA
arpeccyMBHOCTU MPOSIBSAETCA B peakuun Ha crosa,
KOTOpble HeCYT HeraTuBHYyto okpacky (Please, get off
me. | am the dictator!), repou He oTBeyvaroT rpybo-
CTbto Ha rpy6ocTb, OHU 0BbIrpeIBatoT pasy, cosfa-
Basi KOMUYecKUi adpdekT.

86. - Stop badgering the witness!

87. - Sorry.

[BAA] nokasblBaeT CBUMAETENO KO3NA

1) - What are you doing nhow?

2) - Goating the witness. (14a “La La Law’).

1) - MNepecmaHbme mpasume caudemenbHuUy!

2) - MNpocmume.

[Bee] nokasbiBaeT cBUAETENO KO3Ma

1) - A menepb Ymo &bl Oenaeme?

2) - [lpasHio ceudemenbHuly.

B gaHHoMm anusofe AeiCTBUS MPOUCXOAAT B Cye,
rAe afgBokaT onpalunBaeT cBugetens. pu odepes-
HOM BOMpOCe ajBoKaTa cyfbs BCKpukuBaeT: “Stop
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badgering the witness!” (“XBaTuT BecTu cBugetens,
3aflaBaTb €My HaBofslue Bonpockl”). AABoKaT U3-
BWHSETCA W NOoKa3blBaeT CBUAETENIO Koarna. Torga cy-
abs cnpawwmsaeT: What are you doing now? (“A ceii-
yac 4To Bbl lenaete?”). AgBokat oTBevaeT: “Goating
the witness” (goat — ko3en). 3gecb NPONCXOAUT He-
npaBunbHas MHTeprpeTaLms BeickasbiBaHWsA. CrioBo
badgering Bo ¢dpase Stop badgering the witness!
MMeeT 3HadeHWe “BeCTMW, MofckasbiBaTb, 3ajaBaTb
HaBoAsLLMe BOMPOCHI", O4HAKO OTAEMbHO OT dpasbl
crnoBo badger nepeBoauTcs Kak “Gapcyk’, nosTomy
afBokaT obbIrpelBaeT 3TO U NoKa3blBaeT CBUAETENIO
koana. [pu nepeBofe Ha PYCCKUIA A3bIK KOMUYECKUIA
3hpeKT A3LIKOBOW Urpbl B JaHHOM NpuMepe He ne-
pefaeTcsa aHanorMyHbIM1 A3bIKOBLIMU CPefcTBaMu.

B “Animaniacs” oyHKUMIO YA OBNETBOPEHMUSA arpec-
CMBHOCTU MOXHO NepefaTs TeMu xe npuemamu B 40 %
cny4vaeB (4 KoHTekcTa). B 60 % criyvaeB (6 KOHTek-
CTOB) MPOWCXOAMUT 3aMeHa S3bIKOBbIX CPEACTB CO3-
JaHna SA3bIKOBOW Urpbl C LieMblo peanusauuu pas-
BreKkaTerbHON yHKLMN.

Takum 06pa3oM, Hamu BbiNo yCTaHOBMEHO, YTO
A3bIKOBas urpa B “Animaniacs” ABMAETCA OCHOBHbLIM
CPEeACTBOM JOCTUMXKEHUS aBTOPCKON MHTEHLUN W pe-
anuayeT Takne PYHKLWWU B PeYH, KaK 3KCNpeccuMBHas,
pasBrekaTenbHas, $3bIKOTBOPYECKas, OLEeHOYHas,
MackupoBOYHas, PYHKLUS yAOBETBOPEHUS arpec-
CUBHOCTW.

Tak, n3 450 KOHTEKCTOB 3KcnpeccuBHas yHKUMA
nposiensetcA B 450 uccnefoBaHHbIX KOHTEKCTax
(100% cnyyaeB), pa3prekatenbHas — B 424 KOHTek-
cTax (94,22%), asbikoTBOpYeckasd — B 106 KOHTek-
cTax (23,56 %), oueHo4Hasa (-) — B 64 KOHTeKcTax
(14,22%), oueHouHas (+) —B 11 KoHTekcTax (2,44%),
MackupoBodHas — B 41 koHTekeTe (9,11%), dyHKuns
YAOBIETBOPEHNA arpeccMBHOCTU — B 10 KOHTEKCTax
(2,22 %) (Qnarpamma 1).

120%

100%

100% 94,22%

23,56%

Huaepamma 1
CoomHouwierHue npasmamudeckux yHKkyull a3bikoeol /
Diagram 1 - Correlation of pragmatic functions of language

BepHoe BocnpusTUe BbISBMEHHBIX  YHKLMK
A3bIKOBOW Wrpbl ABMAAETCA pe3ynbTaTtoM KyrnbrypHO-
ro gvanora B MpoLecce eCTEeCTBEHHOro nepeteka-
HWSA Mael, UX B3auMOBIUAHUS, YCBOEHUS B criydae
BEpPHON A3bIKOBOW Nepegaun. B cryvae HeBepHoW
A3LIKOBON MNepefadun faHHbIX PYHKUMA MOXET BO3-
HWKHYTb OTTOPXKEHWe MOHUMaHWUA A3bIKOBOW Urpbl U
HeBepHoe BOCMPUSATUE KOMUYECKOro addekTa.

MpoBefeHHOe UccreoBaHWe Nnokasarno, YTo Hau-
Gonee MorHO NoABepXeHa UHTeprnpeTaLun OLeHou-
Has yHKUMSA ¢ oTpuLaTernbHONW KoHHoTauueln (83%)
N aKcnpeccuBHasa yHKUMA A3bIKOBOA uUrpbl (58%),
a MeHblLLe BCero MHTeprnpeTupyeTcsa PyHKLNUA ya0B-
netBopeHus arpeccuHocTU (40%), A3bIKOTBOpYeE-
ckas (23%) n MackupoBoyHasa dyHkumu (5%) (dua-
rpamma 2).

B /HTepnpeTUpYeTCs NOMHOCTbI0 He e A ] PNIPETUPYETCA YCN0BHO
90%

80%
70%

0%

58%
60% 54% £

50%
40% 35%
30%
=

60% 60%

i 3

Huaepamma 2
Viumepripemauus s13bIKo8bix cpedcme npasmMamu4ecKux
yHKyull a3bikoeol uepbi, % / Diagram 2 - Interpretation
of linguistic means of pragmatic functions
of a language game, %

MonyyeHHble AaHHblE MOXHO 0BBACHUTbL S3bIKOM
nepegayun nparMatudeckux yHKUMiA. Tak, ana pe-
anusagum OUeHOYHOW (-) U 3KCMpPecCUBHOW dyHK-
LM A3bIKOBOW Mrpbl @aBTOpLl MCNOMb3yoT Hanboree
WHTeprpeTupyemble sA3blKoBble cpeacTa (addekT
obMaHyTOro oXungaHws, aHTOHOMa3sms), 3KCIpeccuB-
Hasl, MacKMpoBOYHAsA W PYHKUMS YAOBNETBOPEHMWSA
arpeccyBHOCTU pearnuaytoTcs Yepes boree CroXHble
ANS UHTeprpeTaLnmn S3blkoBble CpefcTBa U Npuemsl
(kanambyp, anmntosus).

B pesynbrate aHanusa LOMUHUPYOWUX JNUHBO-
nparMaTuy4ecknx CpefcTB CO34aHNA S3bIKOBOW UIpbl
B “Animaniacs” 6blno BbISIBNEHO, 4TO Haubonee
npefcTaBneHHbIM U3 HUX ABMSETCA Kanambyp (22,44
%), acbchbekT obmaHyToro oxumganua (15,77 %), an-
nro3us (12,22 %), aHToHomasus (8,66 %).

PesynkraThl NpoBeeHHOro UCCNefoBaHns Mo UH-
TepnpeTauuMy AOMUHUPYIOLWLMX JTMHIBOMparMaTuye-
CKWX CpeAcTB co3faHuns adpdekTa A3bIKOBOW Urpbl B
aHUMaLUnoHHOM cepuarne “Animaniacs” npeacTasre-
Hbl B Anarpamme 3.
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B VIHTepTDTHPYETCA IONHOCT0 B He MHTEpTpeTMpYeTcA B MHTEpnIpeTMpyerca yCoBHo

120%

100%

80% 74%

2%

B

0% | — |

OO 2

il =

Kanambyp IdexT obmanyToro Annions AHTOHOMa3A

OKUAAHUA

Huaepamma 3
Yirmepripemauus 00MURUPYIOWUX STUH280pasMamu-
qeckux cpedcme co30aHus 3ghgbexma s3bIKoeol Uepbl 8
aHUMaylUoHHOM cepuarne “Animaniacs”/ Diagram 3 -
Interpretation of the dominant linguo-pragmatic means of
creating the effect of a language game in the animated
series «Animaniacs»

MonHas nepepaya kanambypa B WCCNefyeMoMm
maTtepuane Habntogaetca B 27 % cnyyaes (27 KOH-
TekcToB). Hanpumep:

1) - If you have 10 cookies, and someone takes

away all of them, what will he have?

2) - A broken hand! (77¢ “Multiplication”).

1) - Ecnu y mebs 6ydem 10 nederuli u Kmo-Hu-
6ydb 3abepem y mebs ece. Umo y Heao by-
dem?

2) - MNonomaHHas pyka!

B gaHHOM npumepe NMpouCXoguT 3aMeHa KoMMo-
HeHTOB Bonpoca. Korga repoil Ha ypoke mMaTemMaTtuku
He cYNTaeT NeYeHbe, a OTBEYAET MPO CBOO peakumio
Ha BO3MOXHOe feiicTBue Apyroro repos. [Npu nepe-
BOZe Ha PyCCKWUI A3blK Kanambyp coxpaHsaeTcs.

B 74 % cnydvaeB (74 KoHTekcTa) kanambyp npu
WHTeprpeTaLmMn Ha pyccKUA S3blK HE COXpaHAeTCs.
Hanpumep:

1) - I give you 24 hours to vacate.

2) - Vacation already? (10a “King Yakko”).

1) - A daio sam 24 yaca, Ymobbl yimu.

2) - Yxxe kaHUKynbi?

Cnoso vacate uWMeeT HEeCcKONbKO 3Ha4YeHun
(“ocTaBnATb, NOKWAATL; NMPOBOAUTL OTMYCK, KAHUKY-
nbl” (aM. paasr.)). B pycckom A3blke Takue 3HaveHus
OTCYTCTBYIOT, NOSTOMY Kanambyp npu nepesoje Te-
paeTca. [na coxpaHeHuss KoMmyeckoro adpdekta Ml
npeanaraem crnefywLinil BapuaHT nepesoja:

- A dato eam 24 yaca Ha cbopbl.

- Mbi cobupaemcs 8 omnyck?

B aaHHoM nepeBofe ucnonbsyeTcs TpaHcdopma-
LU BCero npmMema v npoucxoguT obeirpbiBaHne 3Ha-
YeHusa crioea “cboprl”. 3geck Takke HabniogaeTcs
CMeLlLeHue 3HavYeHus 1 obbirpeiBaHne oXugaHuii og-
Horo u3 repoes. [pu AaHHOM NepeBOAe KOMUYECKMA
3 PeKT A3LIKOBON WUrpbl, CO3faHHbIA NocCpeacTBOM
Kanambypa, coxpaHsieTcs.

OppekT 0OMaHyTOro oxugaHus nposiBNAeTca
B 15,77 % cny4vaeB (71 koHTekcT). B “Animaniacs”
adpdpekT 0bMaHyToro oXmaaHusa npu nepeBoje Ha
pycckuii A3blk coxpaHnsaeTesa nonHocTbio (100 % cny-
YyaeB).

1) - My diamond! My diamond!

2) - Which one? (25b “Hercule Yakko”).

1) - Mod 6punnuarnm! Mot 6punnuaHm!

2) - Komopsbili uz HuUx?

B faHHOM anu3ofge MpoucxXoguT Kpaxa 6punnu-
aHTa, Korga Xo3sliKa KpU4YnUT o mponaxe, B OTBET re-
pou BMECTO YAMBIEHWUSA OT NpOonaxu UHTepecytoTes,
KaKoh M3 MHOroYMCIeHHbIX GpunnnaHToB, nponar.

Anntosns B “Animaniacs” BcTpeyvaetes B 12,22 %
(55 KOHTeKCTOB) clny4aeB U WUHTepnpeTupyeTca yc-
nosHo B 100 % cny4aes.

- We're pests! (84a «Cutie and the Beast»).

- Mbr1 - yyma!

B gaHHoM crniyyae repon MynsTdunbsMa nokT nec-
HIO Ha MOTWB U3BECTHOrO B AMepMKe NpousBefeHns
«We are the best», 3amMeHVB Mpu 3TOM OKOHYaHWe
npunesa.

100 % cny4aeB ycrnoBHOW UHTepnpeTauuu anmnko-
3UM 0BbACHAETCA HaMU TeM, YTO anso3ns ABnseTcs
HamM&KOoM Ha pealbHblii MOMUTUYECKUA, UCTOpUYe-
CKUIA MW NuTepaTypHBIA ¢hakT, KOTopkliA npegnona-
raetcs obLLEN3BECTHBIM B aMepPUKaHCKOW KynbType,
HO He BCerga MoXeT BbiTb N3BECTEH PYCCKOSA3BIYHO-
My 3puTento. [na ycnelwlHoW peanusauun nparma-
TUYECKUX (PYHKUWUIA SA3LIKOBOW Urpbl, CO3ZaHHON No-
CpefCTBOM anmno3nun HeobxoLuMo faBaTb NepeBof
ann3nn ceelnascb Ha akTel, KOTOpble W3BECTHBI
PYCCKOA3LIMHOMY 3puTento. Tak, NpuBeAEeHHbIA Npu-
Mep, MpefCcTaBnsaeTcsd BO3MOXHBIM MepeBecTu crie-
Aytowmm obpasom:

- Mbi cownu ¢ ymal (Ha momue necHu apynibl
Tamy “A cowna ¢ yma”).

Mpy faHHOM nepeBofe MPOUCXOAUT COXpaHeHue
KoMuyeckoro adpdpekTa A3LIKOBOW Urpbl, CO3haHHON
MocpeLCTBOM anso3nu.

AHTOHOMasna B “Animaniacs” BCTpeyaeTca B
8,66% criy4aeB (39 KOHTEKCTOB) U MHTepnpeTUpyeT-
€5 NOrHOCTLIO B 92 % cry4vaeB (36 KOHTEKCTOB):

— Hi, Card Lady (90a «Pitter Paper of little feet»).

— lNpueem, KapmouHas fledu.

B faHHOM nmpuMepe aHTOHOMasuWsA SBNAETCH ne-
PEHOCOM BHELLUHUX JaHHbIX repos Ha ero UMs (repoii
B KOCTIOME KapThl).

AHTOHOMa3WUsi WHTEpMNpPETUPYETCH YCIOBHO Ha
pycckuii s3blk B 8 % criyvaeB (3 KOHTeKcTa):

— Hello, Mr. Lethal weapon! (5a “Taming of the
Screwy”).

— lNpueem, Mucmep CmepmenbHoe opyxue!

B naHHOM npumMepe repoii Mynerdunbma obpa-
LLi@eTcs K aHarnory rmasHoro repos dunema «Cmep-
TenbHoe opyxue» Menny ubcoHy, nepeHocsa Ha-
3BaHue dunbMa Ha KadecTBa repos. Kak u B criyyae
C anno3nei, AaHHbll NpueM YCMNelHo BbINOMHWUT
CBOIO MparMaTuyeckyro yHKLMIO Mpy YCroBUK, YTO
3pUTeNto U3BeCTEeH (DUNBM U ero repoi.
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Takum 06pasom, Hamu BbiNo yCTaHOBMEHO, YTO
A3bIKOBas urpa B “Animaniacs” ABMAETCA OCHOBHbLIM
CPEeACTBOM JOCTUMXKEHUSI aBTOPCKOW MHTEHLMN U pe-
anuayeT Takne PYHKLWWU B PeYH, KaK 3KCNpeccuMBHas,
pasBreKkaTenbHas, $3bIKOTBOpYeECKas, OLEeHOYHas,
MackupoBOYHas, PYHKLUS yAOBETBOPEHUs arpec-
CMBHOCTU. Tak, 13 450 KOHTEKCTOB 3KCMpeccuBHas
pyHKUMA nposienseTcs B 450 uccrneqoBaHHbIX KOH-
TekcTax (100 % cryvaeB), pa3BriekatencHas — B 424
KoHTekcTax (94,22 %), ssblkoTBOpyeckas — B 106
KOHTeKkcTax (23,56%), oueHo4yHas (-) — B 64 KOHTeK-
ctax (14,22%), oueHodHasa (+) — B 11 KOHTeKcTax
(2,44%), MmackupoBoYHas — B 41 koHTekcTe (9,11%),
YHKLUMA yOOBETBOpEeHNUs arpeccusHocT — B 10
KOHTeKkcTax (2,22 %).

AfeKBaTHOe BOCMPUATAE BbIABMEHHBIX (DYHKLMK
S3bIKOBOW WUrPbl SBMAAETCA pPe3ynbTaToM KynbTypHO-
ro gvanora B MpoLiecce eCTECTBEHHOro nepeTeka-
HWS Mael, UX B3aUMOBIUSAHWSA, YCBOEHUS B Crydae
BepHOW A3bIKOBOW Nepepayun. B crnyvae HeBepHoW
A3LIKOBOW Nepefadun faHHbIX PYHKUUA MOXET BO3-
HWKHYTb OTTOPXEHUE MOHUMaHWA S3bIKOBOW Wrphbl
W HeBepHOe BOCMPUATME KOMUYecKoro adpdekTa.
lMpoBedeHHOe uUccrefoBaHWe MNokasano, YTo Hau-
boree MOMHO MOABEpPXeHa WHTepnpeTauun oue-

HOYHas DYHKUMSA C OTpuLaTeNibHOW KOHHOTauuen
(83 %) 1 akcripeccmBHas PYHKLUMA A3LIKOBON UMbl
(58 %), a MeHbLUe Bcero UHTepnpeTupyeTca gyHk-
unsa ygoererBopeHus arpeccuBHocTU (40%), A3bl-
KoTBOpYyeckasa (23%) U MackupoBoYHas CYHKLMK
(5%). Mony4yeHHble AaHHbIE MOXHO OOBACHUTE A3bI-
KOM nepefayn nparMatuydeckux yHkUuin. Tak ans
peanu3auumn oLeHOYHOR (-) U 3KCMPECCUBHON PYHK-
LM A3bIKOBOW Mrpbl @aBTOpLl MCMOMb3YIOT Hanbornee
WHTepnpeTupyemble s3blkoBble cpeacTBa (addekT
obmMaHyToro OoXuWgaHusl, aHTOHOMasus). OKcnpec-
CMBHasl, MacKkupoBO4YHas W YHKUWS Y[ OBNETBO-
PEeHWsA arpeccuMBHOCTU peanusyroTces Yepes boree
CIOXHble A4S WHTepnpeTauun s3blIKkoBble CpefcTBa
n npuemsbl (Kanambyp, anmnosns).

Takum 06pa3oM, NUHIBOKYNETYpHas crneundm-
Ka TEeKCTOB aHUMaUMOHHOro cepuana “Animaniacs”
L EeTepMUHUPYET ONpeAeneHHYo S3bIKOBYIO pearnuio,
YTO MPU UHTEpMpeTaLun B PYCCKOSA3BIYHON KymbTy-
pe, roe ocoboe 3Ha4YeHne nNpugaeTcs Bo3ByaUTenaM
KOMMYHWKaTUBHOIO aKkTa, MofBepraeTcs A3blKOBOW
OVBepreHUMn B LENsAX coxpaHeHWus yHKUMoHamnb-
HO-LIEHHOCTHBIX CMbICITOB aMepPUKaHCKON FMHIBO-
KyrbsTyphl, A58 KOTOPOW BaXHO 0bbeKTMBHOE cogep-
XaHWe KOMMYHWUKaTUBHOrO aKTa.
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